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Fig. 6. “The World (89 Degrees)”, Zaha Hadid, 1984.
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Fig. 7. Post-digital drawing by Kersten Geers and David Van Severen (Jacob 2017).

Having taken all these factors into account, I advocate for designs that
employ Nietzsche’s term of ‘untimely’. To be “‘untimely’ means to understand
one’s dependency on time and to separate one’s self from the Zeitgeist. This
means transcending from what is thought to be topical but actually what
has in fact become a convention and meanly fashionable.

What if we can escape both of the architectural positions —digital and anti-
digital- by claiming they are one and the same? They are both positions
based on theories from early postmodernism, and both point to the current
development of parametric digital design methods. Both concepts regard
architecture as an emergence of a field of associated variable forces. The
collapse of the architectural object into a network of relations describes
architecture’s movement from object to field. Moreover, as confusing as
it might seem at first sight, Sam Jacob’s post-digital drawings are of no
difference from this approach. It may be time for architecture to be
‘untimely’ and therefore lose its relational model and begin to speculate
on the architectural object itself in qualitative terms. Furthermore, as an
‘untimely’ approach to postmodernism, I am claiming that there is no
single complex whole, no single algorithm for multiplicities, but at best
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a motley collaboration of ‘wholes’. Such an approach is in contrast to an
all-encompassing principle of everything because not everything relates to
each other all the time as that would imply that everything is changing
constantly. Instead, what I suggest is that everything, a whole as a concept,
does not exist. The way forward in architecture is to cast off the constraints
of the entire outdated part-to-whole discourse and adopt the concept of
‘untimely’ to guide future work.
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